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fil1  Emily | 13 | tennis every Sunday.

@ plays @ play 3 playing @ have played

]2 Thereisnot | 14 | sugar in the jar.

@ afew 2 much 3 few @ many

i3 The catjumped | 15 | the table and lay down there.

@ into @ on @ in @ through

14 He | 16 | for the bus when it suddenly started to rain.

@ waits 2 waited (3 was waiting @ is waiting

i1 5 Had he taken the right train, he | 17 | on time.

@ arrived 2 would arrive
(3 would have arrived @ had arrived
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The teacher made the students | 18 | their homework again.

@ doing @ do 3 todo @ done

I| 19 | Jane some money and have to pay her back soon.

@ borrow @) lend (3 debt @ owe

The teacup isnot | 20 |, so please don’t use it.

@ your @ you @ yours @ my

It was not until she moved abroad | 21 | she realized the importance of her hometown.

@ that (2 when (3 which @ what

22 | the final exam, the students felt relieved and went out to watch movies.

@ To finish (2 Finished (3 Being finished (@ Having finished
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A Hi, Liam. How are you doing?
B : Hi, Brian. Fine thanks. Well, actually, I’'m just about to take the final exam of my English class, so
I’m nervous.

A ¢ Really? | 23

Take the grammar exam on another day!
You did a good job!

You look so confident!

® 0O 6

Mark is about to visit England.



12 A : 1found a good cookbook at the school bookshop yesterday.
B : I’dlove to read it.
A Okay, | 24 | You’dprobably enjoy it.

@D TI'll send you some information about the book later!
2  the dish is delicious.
(3@ the school bookshop will be closed by then.

@ how are you doing?

13 A : Ihave to make a presentation. | 25

B :  Sure. Why don’t we meet at noon?

A :  Great. Thanks.

That’s out of my business.
Take it easy!
Do you mind if I help you?

® 0O 6

Could you give me a hand?

4 A : Who is that man in the picture?
B: 26
A ¢ Why does he live alone?

The picture is in his living room.
He’s someone who lives in the woods by himself.

The picture has been put on the wall.

® 0O 6

He has just bought a car.
il 5 Are you going to talk to the teacher now, Mei?
I was thinking about it.

27 | She will be less busy then.

® > w >

Maybe you’re right. I’ll do it then.

What are you thinking of?
When will she meet you?
Why not wait until tomorrow?

Where did the talk take place?

® 0O 6
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I ( D keeping (@ children 3 to @ objected () waiting (6) the ) outside in the blazing

sun.

I ‘ | ‘ ‘ ‘ 28 | ‘ ‘ ‘ 29 | | ‘ outside in the blazing sun.
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Imust ( D for @ written @) to @ having (& apologize (© not ) you for such a long

time.

I must ‘ | ‘ ‘ ‘ 32 | ‘ ‘ ‘ 33 ‘ | ‘ you for such a long time.
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I (D around @1 @ travel @ theworld & could (6 wish ) .
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His leadership ( D with @ is (3 enough @ strong (& to (© cope ) allsituations.

His leadership ‘ | ‘ | ‘ 36 | ‘ | ‘ 37 | ‘ ‘ all situations.
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A biography is a true story of a real person’s life. It usually follows historical records about a famous person
such as Thomas Edison, Helen Keller or Tezuka Osamu. However, in recent years, a new type of story called
biofiction has gained increasing attention among book lovers. Biofiction refers to stories that reimagine the
lives of historical people. These stories confuse the lines between fact and imagination. Unlike biographies,

biofiction accepts the imaginative potential of storytelling. Authors of biofiction use real people as main

characters, but often fill in | 38 | with fictional episodes they create. These authors allow their writing

39 | to express the emotional aspects of a character’s life that cannot be proved by historical records. This

hybrid' form of writing offers book lovers new ways of looking at well-known people.

The rise of biofiction can be seen in the | 40 | number of novels about famous English writers such as

Virginia Woolf and Henry James. For instance, Michael Cunningham’s The Hours offers a fictional

interpretation of Virginia Woolf’s final days and her death, | 41 | Colm Téibin’s The Master looks into the

imagined inner world of Henry James. These works do not simply present historical facts about Virginia Woolf

and Henry James. They explore how these famous writers’ public successes are connected to their private

emotional struggle because their inner worlds are rarely | 42 | in historical records. In biofiction, the deeply

personal aspects of their lives from a century ago are imaginatively uncovered. Readers are encouraged to see

historical people as emotionally complex | 43 | rather than as simply famous persons.
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Poetry is generally shorter than other forms of writing. Poetry has rhythm and takes various forms depending
on what it wants to express. For example, Kenji Miyazawa expressed his painful grief about his sister in a
poem “Eiketsu no Asa”. One of the most famous epics' in Japan is “The Tale of the Heike”: the story of the
rise and fall of the Heike family. To understand poetry more deeply, you need to learn how to enjoy the unique
power of language that poetry contains. This viewpoint is explained in an essay, “What is a poem?”” written by
Professor Derek Attridge. So, let’s consider how to approach poetry along with him.

Poetry can convey any of the emotional and imaginative powers that language makes possible. According
to Attridge, words in poems can horrify?, encourage, excite, or disappoint you. However, what poetry uniquely
does is to take advantage of the particular force that language has by means of “its physical properties: its
sounds, its silences, its thythms, its movement through time”. In this way, language’s power is given emotional
impact. In truth, a poem on a page is waiting not only to be read silently, but also to be read aloud and listened
to. What we call a poem is not simply something to be studied in a classroom. It is, in a broader sense, “a real-
time event”.

When you try to experience a poem, you may naturally want to grasp its meaning. But to do so, you need to
feel how the poem’s words sound and move, as if they are passing . For instance, it is only when you
read a line® from “Eiketsu no Asa” aloud that you might begin to understand the heart of a brother caring for
his dying sister. This experience arises from a response to the visual and acoustic* aspects of language.

Attridge explains that the conditions under which you can physically experience poetry are highly varied.
[ A ] You might attend a public reading, hear a poem on the radio, read silently or aloud from a printed
page, or recite’ some lines of poetry from memory.[ B ] Moreover, poetry has been read for many purposes.
For instance, it has comforted sad people, hurt enemies, helped people stay united, made leaders more powerful,
and made warriors braver before a fight. [ C ] The highest enjoyment of poetic language is found in its
ability to move and delight us. Attridge gives some examples: many people listened to epics in ancient Greece,
attended performances by Roman poets, sang early Christian hymns®, and heard tales in poetry from past
storytellers. These performances must have been filled with joy and vitality. Poetry’s use for social and political
functions suggests that it works on its hearers and readers with a strange energy. This force has always come
from those who know how to handle language skillfully, like the Biwa Hoshi, who recited “The Tale of the
Heike”.[ D ] A poet, then, is not just a maker of poems but a singer who understands how oral words are

conveyed and received physically.
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1. Kenji Miyazawa wrote “Eiketsu no Asa” to explain the power of language.

2. Derek Attridge urges us to write a poem ourselves to experience the emotional and imaginative
powers that language has.

3. The Biwa Hoshi were storytellers who used words effectively and carefully.
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3 with your dictionary
@ except your mind
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But in addition to these roles, it seems that poetry has offered a curiously pleasant experience

throughout history and across cultures.

15 ZONEOHRLLTRDEYRDDE FTOoO~DDhab—0E, EESIE | 50

(D The way to understand poetry is to write poems yourself.

(2 The way to understand poetry is to read it word by word carefully and to look up any difficult words
right away.

(3 The way to understand poetry is to read it as a source of useful knowledge.

(@ The way to understand poetry is to figure out its meanings and to feel its words physically.
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