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i1 Baconandeggs | 13 | my favorite breakfast dish.

@ is 2 are (3 have been @ were

]2 This productis | 14 | to that one in quality.

@ better 2 worse (3 superior @ more advantageous

13 Howcome | 15 | for the appointment?

(D were you late 2 did you late 3 you late @ you were late

[t 4 Ihelped | 16

(D my brother’s homework for him (2) my brother’s homework with him

(3 my brother with his homework @ my brother for his homework

15 Istayed | 17 | late last night, so I am sleepy now.

@ down @ up 3 on @ off

] 6 1 forgot to bring my dictionary, but John let me | 18 | his.

@D touse 2 using 3 used @ use
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17 Heusedup | 19 | he had; he went bankrupt.

(O which money (2 what money

(3 how much money @ whose money

f]8 TItiskind | 20 | youto say so.

@ for 2 with 3 of @ to

19 If | 21 | your help, I couldn’t have finished the task.

(D it had not been for (2 it was not for
(3 it is not for @) it were not for

11 0  The law requires that every car owner | 22 | insurance for their car.

@ buy 2 buying (3 buys @ bought
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ffd1 A : Excuse me. Is this seat taken?
B :  TI’'msorry. I’'m saving it for my friend.
A 23
(D Thank you.
(2 Why not?
(3 No problem.
@ Great!
12 A : HiRick, have you heard the university is going to start an advanced course for us?

B @  Really? 24

A We need to have taken two related, basic courses in the previous term.

@ Ididn’t know it.

(2) How do we get into the course?

(3 Why do you need to take the course?
(@ Where did you know about the course?

-3-



13 A : Would you like a cup of tea or coffee?

B : 25
A '  Sure.
@ T like it.

2 You’re welcome.
(3 Could I have a coffee?
(© Why do you think so?

14 A : 26
B : Wewon!

At Congratulations! Which team did you play against?

(D How are you?

(2) How was the baseball match?
(3 You are a great baseball player.
(@ What would you like to do?

5 A: 27
B @ No, why?
A Would you like to study English together?

(D Which language are you going to learn?
(2 What would you like to do?
(3 Would you tell me why you were there?

@ Are you doing anything tomorrow evening?
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(@ worth @ not @ this @ is & reading (6 book )

30 31

YavEiET NTHLARVHAIREFRD 9,
(@D John @ a @ talkswith @ good (& whoever (6) gets ) impression.

32 33 impression.
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Kyotois ( D one (@ charming @ of @ cities & most (6) the ) in Japan.

Kyoto is 34 35 in Japan.
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( @ thedefective (2 theinvestigation (3 theaccident @ from &) revealed (6 resulted ) brakes.

36 37 brakes.




PV ROLEOZEMIZA SN EEE FOO~Q@0ihir 518, L, ThENEORHES b
DETB ERHT | 38 |~ | 43 |

Some people learn a second language easily. Other people have | 38 | learning a new language. How can

you help yourself learn a new language, such as English? There are several ways to make learning English a

little easier and more interesting.

The first step is to feel | 39 | about learning English. If you believe that you can learn, you will learn. Be

patient. You do not have to understand everything all at once. Itis | 40 | to make mistakes when you learn

something new. We can learn from our mistakes. In other words, do not worry about taking risks.

The second step is to practice your English. For example, write in a journal, or diary, every day. You will

get used to writing in English, and you will feel comfortable | 41 | your ideas in English. After several

weeks, you will see that your writing is improving. In addition, you must speak English every day. You can
practice with your classmates outside class. You will all make mistakes, but gradually you will become
comfortable communicating in English.

The third step is to keep a record of your language learning. You can write this in your journal. After each

class, think about | 42 | you did. Did you answer a question correctly? Did you understand something the

teacher explained? Perhaps the lesson was difficult, but you tried to understand it. Write these accomplishments
in your journal.

You must be positive about learning English and believe that you can do it. It is important to practice every

day and make a record of your | 43 | You will enjoy learning English, and you will have more confidence

in yourself.

Hi# : Yamashina, M. et al. (2015). Reading Base. Cengage Learning. —#RcZs
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9 expressing
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Frederick Walker (1840 - 1875), a highly respected British artist, was born and raised in London, where he
displayed artistic talent at a young age. As a small child, he often made drawings in the British Museum' before
becoming a student at a great art school. Later, he studied wood engraving” for two years. During that time,
Walker made friends with other artists and explored watercolor painting® and oil painting* in his free time.
[ A ]Then, between 1860 and 1865, Walker was a successful illustrator’ for popular magazines. In addition,
he created “Strange Faces”, his first important watercolor painting in 1862, and “Philip in Church” the next
year, which was awarded a medal at the 1867 Paris Exposition. Walker also produced oil paintings from 1863
to 1875, when he died.

Although Frederick Walker’s career was short, his artwork was well received. The famous painter John
Everett Millais® said that Walker was “the greatest artist of the century”. Vincent van Gogh’ also admired
Walker and collected his watercolors. [ B | While Walker is not as well-known today as Millais and van

Gogh, his contemporaries respected his artwork because he was also a pioneer of the paintings of “social

realism”.
The 19th century was a time of great change in England. Many people moved from the countryside to large

cities, particularly London. Although some artists continued to paint nostalgic scenes of simple country life,

other artists, like Walker, wanted to focus on the new city life of | 48 | working people. [ C ] Because

Walker had lived in London since childhood, he naturally observed the urban lives of people around him. So,
it is understandable that he wanted to create paintings that truly showed scenes of everyday life in the city.

[ D ]Forexample, in “Strange Faces”, a small child with her mother is shown on the left side, a woman
in the center bends down to talk to the child, and a man on the right side stands and gazes at the child. The
child hides behind her mother. We can easily imagine that the woman in the center and the man on the right
are relatives or friends of the child’s mother. But they seem to be strangers to the little girl, who is shy because
she is meeting them for the first time. Although the picture shows a private scene of the family’s life, we can
recognize the child’s uncomfortable situation and have sympathy for her. Thus, Walker, in “Strange Faces”, is
able to tell a story that is not limited to its time and place. The painting also demonstrates Walker’s ability to

powerfully portray realistic, ordinary life on a canvas.

¥  the British Museum @ KIE{EY)AR
2wood engraving : KR H]
3 watercolor painting : 7K [H]
% 0il painting : JHFZ[H|
Sillustrator : ffARIHIZ
¢ John Everett Millais : 19 #it 4 ¥ U 2 DHE[F
"Vincent van Gogh * 19 A4 7 v X D5
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1. Frederick Walker studied some types of art by himself and at school. 44

2. The urban lifestyle became a new subject of paintings during the nineteenth century. 45

3. In“Strange Faces,” it is likely that all the people except the mother and child have not seen each other

before. 46

M2 ARX2B%KHD T2 5 217THD contemporaries & EEMNICHR DT WRHEEZ TOO~DDH 2 5
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(D people living at the same time
2 people drawing watercolor
(3 people respected by others

@ people living in a city in the nineteenth century

i 3 48 | ICABRERLEYAFHZ TOO~@DDhHh 5 —0ER,

@ unique
(2) unusual
3 ordinary
@ artistic
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Those artists were the pioneers of the painting genre called “social realism”.

M5 ZONEDEA MALLTELEYRLDETOO~ODHH 5 —20FEN, MEHSIT | 50

(D A Time of Great Change in England

(2 The London Life

(3 New Art Technique of the Nineteenth Century
(@ Everyday Life on a Canvas
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